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The Neoclassicism of William Collins’s Odes

Sandro Jung E 2 X% #Hig

Abstract: The majority of the compositions in William Collins’s Odes on Several
Descriptive and Allegoric Subjects (1746) are steeped in a classical Greek heritage
with which the poet engages on two levels: his odes to Pity, Simplicity, Fear, and
Liberty, as well as that on the Poetical Character, invoke the classical form of the
Pindaric ode, while at the level of poetics he introduces classical ideas such as
haplotes (the Greek notion of simplicity) to define both the mode and mythopoeic
frameworks of his odes. This presentation will examine the ways in which Collins’s
Neoclassicism is informed by a looking back to and aligning with the odic tradition of
Greek odes (specifically the prayer hymn), including his intertextual invocation of
classical writers’ works. But it will also investigate how he recreates and invents

intratextually a Neoclassical mythopoeia to fashion a new kind of ode that — even



though formally and ideationally inflected by classicism — is re-occasioned through

the poet’s use of a personal lyric stance.
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